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when they were free to go, and to have 
aroused some feeling of admiration for 
a thing that was fine and beautiful, has 
seemed to us some of the most truly- 
important educational work of the last 
year/' 

works by Th f S°cj et y of Arts 

MASTER and Crafts of Boston 

craftsmen | las <f ite ^Gently en- 
larged its sales rooms. 
Inaugurating the opening of these a 
special exhibition was arranged for the 
week of October 22d to 29th. On the 
evening of the 21st a social meeting of 
the members of the Society and their 
guests was held, which took somewhat 
the form of a private view, and also 
that of a reception tendered to Mr. H. 
P. Macomber, the new secretary. 

The exhibition comprised some of the 
latest works of the members and also 
special pieces loaned for the occasion. 
The following excellent account of the 
exhibition was given in the Boston 
Transcript of October 22d: 

"The most important feature of this 
exhibition is a display of ecclesiastical 
art in the gallery. In this, the most 
conspicuous contribution is a sculptured 
throne for the high altar of the Church 
of the Gate of Heaven, South Boston, 
of which Cram, Goodhue & Ferguson 
are the architects. This was designed 
by Robert Tappan, and is to be finished 
in color and gold. A sculptured wooden 
figure of St. Anthony and the Holy 
Child stands under the canopy, and is 
the work of I. Kirchmayer. Near by is 
a pair of sculptured doors for the 
Church of St. Francis, Walpole, Mass., 
by Mr. Kirchmayer, and a carved figure 
of St. Peter for the high altar of the 
same church by the same artist. The 
architect of this church is Matthew Sul- 
livan. Among the other objects ex- 
hibited are elaborately embroidered 
white and green frontlets for the high 
altar of Grace Church, Providence, 
R. I., designed by H. C. Dean and exe- 
cuted by Miss Blanche M. Barton. 
There are also three altar cards for the 
Church of the Gate of Heaven, South 
Boston, the lettering and illumination 



designed by Mr. Dean, and the frames 
designed by Robert Tappan. A large 
drawing shows a design for the proces- 
sional cross for St. James's Church, 
Great Neck, L. I., Cram, Goodhue & 
Ferguson, architects, which is being 
made by George J. Hunt. The panels 
and medallions are to be in ivory and 
the other symbols in gold. There are 
many other smaller objects of ecclesias- 
tical art. 

"The general exhibition in the sales- 
room includes a number of interesting 
loans. In the line of silverware, there 
is the S. D. Warren memorial trophy, 
made by Mr. Stone, and lent by the 
Dedham Polo Club, the present holder. 
Also a fine bowl by Mr. Stone, lent by 
Henry M. Williams, for many years sec- 
retary of the Harvard class of '88. 
Other valuable loans comprise a group 
of three enameled boxes by Elizabeth 
Copeland; a pendant and brooch lent 
by Mrs. Gay; a jade necklace lent by 
Rev. Glenn Tilly Morse; a bracelet lent 
by Mrs. Atherton Loring, the work of 
Mrs. Josephine Hartwell Shaw, etc. An 
individual exhibit of very fine enamel 
work represents the work of Charles 
Thomas, well known as one of the 
leading enamelers in the country. 

The exhibit of gold jewelry, filling 
two cases, is probably the best ever held 
by the Society. Notable pieces in this 
exhibit include recent work by such de- 
signers as Miss Margaret Rogers, Mrs. 
Josephine Hartwell Shaw, Frank Gar- 
diner Hale, Miss Dunbar and Mrs. 
Bush. An unusually fine collection of 
rings is a feature of this display. 

"In silver the stock of the Society has 
increased so rapidly as to necessitate the 
addition of several new showcases. 
Characteristic pieces by Messrs. Leino- 
nen, Cyllenberg, Stone, Hunt, Kunkler, 
James and Samuel Woolley are ex- 
hibited. 

"There remain to be mentioned special 
exhibits of ironwork, tiles, pottery, rugs, 
furniture, baskets, leather, etc. Frank 
L. KoralewskyY great wrought-iron lock, 
designed to illustrate the fairy tale of 
"Snow-White and Rose-Red," is one of 
the features of the display of ironwork. 
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From the establishment of Frederick 
Krasser comes a pair of huge wrought- 
iron hinges and a pair of big candle- 
sticks. To illustrate the possibilities of 
the Mercer hand-made tiles a complete 
fireplace has been constructed in the 
committee room where the jury holds its 
meetings. The pottery exhibit is ex- 
tensive, including great specimens of 
work from the Hampshire, Newburyport, 
Walwrath, Marblehead, Newcomb Col- 
lege and other potteries, also the work 
of Russell G. Crook of South Lincoln, 
Mass., and of Clara L. Poillon, of New 
York. An admirable exhibit of book- 
bindings and other leather work is made 
up largely of the work of Miss Mary C. 
Sears and Miss Agnes St. John, and of 



Florentine leather work by Quintilio 
Gallozzo. Basket work is shown by 
several of the best-known workers in 
this line, including Mrs. Arthur Hersey, 
Mrs. Walter Hersey, Frank Hamilton, 
Mary M. Blanchard, Rose M. Cunning- 
ham, Minnie B. Clayton and Mrs. John 
Timlin. In the rug exhibit are speci- 
mens by Mrs. N. W. Fisk, Mrs. Cath- 
erine M. Bruce and others. Pieces of 
artistic furniture are shown by Samuel 
Heyward, Christine Woollet and others. 



There were 75 appli- 

THE AMERICAN cants fop ^ 8chol&T _ 

ACADEMY IN ghip in Architecture 

ROME thig year Ag a resu l t 

of the preliminary competition, Messrs. 
Kenneth E. Carpenter, Charles Cameron 
Clark, Frederick W. Hastings and 
Henry Martin Polheums were admitted 
to the Final. Mr. Clark, having in the 
meantime been awarded the Rotch 
Prize, dropped out of the competition, 
and William R. Morton Keast, the sub- 
stitute, took his place, who also had to 
resign, owing to ill health, before he 
could finish the work. The scholarship 
was awarded to Mr. Kenneth E. Car- 
penter. 

Mr. Carpenter is 28 years of age, un- 
married, and a resident of Boston, 
Massachusetts. He studied at the School 
of Design, Providence, R. I., and at the 
Massachusetts Institute of Technology. 
He won the Rotch Scholarship in 1909, 
and was admitted to the Final Competi- 
tion of the American Academy for the 
Prize of Rome in Architecture last year. 
Besides his school and college work he 
has had five years' office experience, and 
was final logist also in the Paris Prize, 
1910. 

The subject of the competition was a 
Navy Yard on an Island in the South- 
ern Pacific Ocean, and the competitors 
were allowed six weeks in which to com- 
plete the final drawings. 

There were eight applicants for the 
scholarship in Sculpture. Of this num- 
ber three were admitted to the final com- 
petition, Messrs. Leo Friedlander, John 
Gregory and Edward F. Sanford, J*- 



